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olden Mainz, the city of

Johannes Gueenbergs birth and

with which he was associated
throughour his life. This city, where the
art of printing originated, was among the
most important cities of the German
empire at that time. Situated at the junc-
tion of the Rhein and Main, Mainz won
glory and political power early on. Since
746, it had been the seat of the
Archbishop and Archbishop Willigis

(975-1011) was the first to crown an

emporer there. Later, the Archbishop of
Mainz was simultaneously Chancellor of

> the

=

the empire with the power to cony

Imperial Diet and the Principal Assembly.

hing rext

and goldsmithery brought we

city. The Rhine, 2 maj

s house of od was de

World War II, but the gothic

aptism nt decorated with four lions
still exists roday

Gutenberg grew up d

1ore lil

kely his own

1434 wh

city of Strasbourg. The choice of ciry

should come as no surprise: at the time
the population was three times as high as
Mai

1t rrading juncrion. For an inquisitive

z and it was seen as a2 more impor-

ng spirit like Gurenbergs it

longing for his hometown called him

k In 1

b
Da

3 he was again attested as a
resident of Mainz and it was here, in his
hometown, that he ser up his compositor’s
room and printing shop which he ran,
together with helpers in the “Gurenberg

Hof™. Whether the cornerstone of his dis-

cove d in Srrasbourg or

not, the first dated book was provably

d in Mainz. The incredible underta-

king of printing a complete Bible, which
demands an astonishing amount of prepa-
ration, took place in 1452. This vast work
supposedly took 3 years to print. With
the Bible, Gutenberg proved that he was
able to produce a book as perfectly as a

medieval scribe.

During the years in which the Bible was
printed, 1454 and 1455, the workshop
also printed for the Bishop-clect, letters of
indulgence. A thousand copies were pro-
duced and sold not only in Mainz, but
also in the surrounding cities and in the
Archdiocese of Cologne. The versarilicy of

this discovery was immediarely recogni-

zed. In his later years, Gurenberg

cally saw the mi t fall of Mainz burt

along with that. the beginnings of the
expansion of printing throughout Europe.
The Archbishop Dieter von Isenburg,

e-

excommunicated by the Pope, was besi
ged in 1462 by Adolf

of Mainz was overtaken and many of its

f Nassau, the city

citizens were killed. The following day
800 adulr citizens of Mainz were expelled
from the city, and a few months later,

during Fastnacht (Shrove Tuesday) in

1463. 400 more cirizens were forever exi-

led from the city. Among them were

many of the earlier printing and composi-
ting apprentices from Gutenberg’s and
then Fust and Schoffers printing works-
hops. Due to this banishment, many of

them settled in other cities and thus, the

knowledge of

rinung spre

himself spent his last years in

Elwville on the opposite side of the Rh

er, probably as one of

From 1465 onward he received a pe
from the Archbishop Adolf of Nassau,

!

-h was re
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honor. Gutenberg died on Febr

1468 in his hometown, Mai







e don't

k now

many
details abour the
brilliant man that
printed the first
Bible. He was most
likely a goldsmith’s
apprentice, particularly because his
facther belonged to the so-called
“Miinzerhaus
(Brotherhood of Forgers). It is a
well-known fact thar at the time

Genossenschaft”

more goldsmiths worked in Mainz
than in other comparably sized
cities, and that seal and die cutting
When
Gutenberg moved to Strasbourg for

was much pracriced.

political reasons, according ro exis-
ting documents he pracriced metal
working, polishing precious gemsto-
nes and manufacturing pilgramma-
ge souvenirs (mirrors). It was pro-
bably in Strasbourg that he made
his first attempts at printing with
movable type. After he returned to
Mainz he produced a series of
prints: calendars, letters of indul-
gence, grammar books (“Donate”),
as well as the famous so-called frag-
ment from the Last Judgement, the
first existing printed piece, and
above all the 42-line Bible.

The Larin Bible was the most
important and popular book of the
Middle Ages. The translation, the
most common and only one recog-
nized by the Catholic church, was
that of St. Jerome (d. 419 or 420).
Because of its wide distribution it is
today known as the Vulgate (v. edi-
tio). Which, at the Trident Council
of 1546, was declared as the only

authorized version of the Bible.

It was obvious that the Vulgate was

the first comprehensive work publis-
hed by Gurenberg’s workshop. He
began printing in 1452, as was
reported in a letter by Enea
Piccolomini, the later Pope Pius 11
on March 12, 1455, to the spanish
Cardinal Juan de Carvajal, when he
was offered “a part of the Bible from
an admirable man”. We can confi-
dently assume thar this took place in
October of 1454 at the time of the
Imperial Diet of Frankfurt.

To finance the printing, Gurtenberg
had to borrow 800 guilders, twice,
from the wealthy Mainz business-
man Johannes Fust, which was at
the time a very high sum. Since
Gurenberg couldn’t pay back the
loan on time the printing press was
confiscated by the financer Johannes
Fust who, together with his son-in-
law Peter Schoffer, a former co-wor-
ker of Gurtenberg’s, established his
own printing business that survived

well into the 16¢h century.

Gurtenberg’s Bible supposedly devia-
tes very little from the standard
depiction of the old codices.
I'herefore the text follows the tradi-
tion of manuscripts printed in the
Mainz region. Formar, text layour,
typeface, arrangement of columns

and illustrations- everything had to

be executed so
that the buyer
doesn't receive a
book

unfamiliar presen-

with an

tation. To create a
well balanced

body of text with
a border, Gutenberg had 290 dra-
wings designed, 47 uppercase let-
ters, 243 lowercase letters and punc-
tuation marks, in which all the
complex connections between the
type (the ligatures) are remarkable.
Since then no printed piece has sur-
passed this typographic accomplish-
ment. One couldn’t conceive of a
more pcrfcx.'[ hcginning to support

such a work.

Purchasers of a Gutenberg Bible
didn’t own identical copies, instead
each was uniquely decorated, either
illustrated and laidout by the work-
shop or according to the purchasers
taste, it could be created by the
calligraphers, text illustrators and

layour artists.

Because each copy of the Gurenberg
Bible is unique, a facsimile edition
of the copy in Burgos will also be

soon produced.

Prof. Dr. phil. Hans-Joachim Koppitzz
ll‘h'tL'\\(\[ cmenitus .1[!\[ li”;'L tor emenitus of
the Institute of Library Sciences of the

Johannes Gutenberg University
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he Bible consists of two volumes: the first of
which has 325 leaves and the second 317, It

15 large in tormar with the texe printed on

the paper or parchment in two columns. The first 40
lines of the text conunue untl the front side of the
fifth leal. On the back of the fifth leaf is one more
wlditional line, and the last on the front side of the
sixth, invanably using 42 lines for the entire work

Hence this book 1s also known as the 42-line Bible

It contains the Old and the New Testament accor-
ding to the Vulgarte, the latin translation of the Holy
Scriptures as written by St Jerome. It ends with the

Apocalypse of St. John

The typeface is gothic, as was common for German
manuscripts at the nme. Ligatures and abbreviations
abound due to either the influence of the old codi-
ces, of to create uniformity of the words and letters
it the end of a line, or 1w cconomize on the 1,284

leaves of paper.
It is written in Latin and printed in black ink

The Bible contains four different watermarks: an

oxeshead with a 6-pointed star over us neck;

pevi
nes of various sizes, of which the ]nn;wl i fluted and

the shorter diagonally tvruncated at the stem; and a

» bull or calf in gallop. The oxeshead

watermark appears more often than the other two.
lhese warermarks allow for the ongin of the paper to

be wdenuitied

Gaps were left, areas not imprinted, so thar columns
or munatures could be manually added ac the begin-
ning of the Prologue of the book or chaprer, much as
the carlier monastic scribes did on every important

codex

Ihere are illuminated capitals in the Prologue, bu

also elsewhere in the book, that cover the entire pag
In one case, there 15 a mimature of plant motives
surrounding the wxe. The beginning of cach chaprer
within the same book 15 onlv occasionally illumina-

ted with one color: red or blue

The colors that were used are: green, red, blue

vellow, grav and ocher - all in varous ronalites wich

an ample gambit of shading. Occasionally gold dust

was used and only one time, gold leaf

The decoratve moul 1s the thistle with a somewhat
elongated stalk; 1t appears in several vanenies, exec

ted wath arvstic freedom and beaury

Fhe lluminations appear o be executed by only one
artist. We know nenther the name of the mimiatunse

nor of the workshop where this prece was illustrared

One lav-out artst, Hemrich Cremer, Vikar of Saine

Stephan’s in Mainz s the dare August 1456 when

he stopped working as a muiniarurist and bookbinder
One of these copres belonged 1o Candinal Mazann
and woday 15 preserved in the Naoonal Library of

Panis
It 15 bound i wooden covers overlad with leather

It 15 the first printed wark, the principal work of
Johannes Gutenberg, and the masterwork of prn

v 1t is regarded as the most beantbul of all prinred

books, with its uniform print and carefully arranged

sentences, guaranteaing the proper distance beoween

the letters and the words

During the first thirey vears of the 15th century there
were many people who attempted 1o find 4 system
that could reproduce texes swilily and ar the lowest
cost. They tried 1o replace the calligraphers and

miniaturists work through a mechanical medium.

I'his desire and attempt manifested self ar the
beginming of the second quareer of the 15th century
in the form of various attemprs, all of which remai-
ned undeveloped. Attempts were made in
Strashourg, Brussels, Av

non, Bologna and so forth.

Ihe final solution was discovered by Guienberg in

the middle of the century in Mainz, on the Rhein

Before Guienberg’s discovery, there had been pre-

s attempts at prnung, for example, “xvlo

ge and accom

aphy ", i which one printed an img

panving description on only one side of the paper. In

other works the image was just as valuable as the
text. Text alone appeared only in books demanded

scholars, Iike the latn

largely for use ame ram-

mar book by Aelio Donatus, later simply named
Donat

Mustrated texts were most likely the first published
picces ever. Books were created from many pages
bound together, some of which sall exist today
Amongst them are the following: the Bible of the
poor, the Decalog, the Apostles Creed the Book of
Plancts, the Danse Macabre, the Mirror of Human

Salvavion, and the Apocalypse. These were among

nost popular books

the

Only a small quantity of the earlier attemps ar prin

ting still exists. Among those are the so-called trk

and astronomer’s calendars, which contain health
¢ Nicholas V, frag
ment, ¢

regulations, a seal from o ments

of a poem on the Last Ju

By 1450 Gutenberg had perfecied his invention and
was ready 1o use it commercially. Between 1454 and
1456 he was occupicd with the printing of the 42
line Bible. In it he alludes to neither the name, the

date, nor the location of the printer

It took him mare than 20 years to find a solution o

his ideas. There were many problems thar had o

solved: he constructed the presses or printing machi

nes by copying the presses that were used in the

surrounding regions for pressing Rhein wine gr:

letters had 1o be engraved, matrices had 1o be produ

ced, letters had to be poured so as 1o achieve an even

ht, i

he truments for the line composition had w

be produced, along with typecases, printing inks, etc

It 15 understandable that specificallly the Bible was
the masterpiece of the Mainz workshop. It was the
most important work for Christianity, with a secure

market, as is proven by the increasing number of

copies that were produced during the 15th century

180 copies were printed - 150 of them on paper, 30

on parchment

I'he reproduction of Burgos is the only one in
Spain

The business of the big trading guilds of Burg

which emerged in conjunction with the wool trade

was supported by those areas where printing was dis

covered and was cultvared (Mainz had a blooming
textile trade), and the facr that many of these mer
chants were classically educated men 1s most likely
the contributing factor as w why this work reached

the Castillian region

T'he monastery of Santo Domingo de Silos (Burgos

possessed one copy of the 42-line Bible. Due 1o the
derequisition laws of goods of mortmain (leves desa

mortizadoras) from the 19th century, the abbey was

closed and their bibliographical and archival

tions were strewn all over the world. The Bible
finally resurfaced in the museum of the United

Library of Leipzg,

I'he converted Jew Lus de Maluenda, a relanve of
the family of Santa Maria, was treasurer of the
Burgos Cathedral and Chaplain of La Visitacion. He
bequeathed, according o his last wall and restament

dated Seprember 24, 1488 "my |

printed Bible
that cost me three million, two hundred fifty mara
vedises”, to the monastery of San Juan de Oriey

(Bu

5}

Ihis testamentary supulation allowed for the ong

of the Bible to be identified as the 42-line Gutenbs
Bible of Maimnz

Alter the monastery was closed, its library holdings
were turmed over to the state, among them this copy
which is preserved in the State Public Library in
i

Eumelia Sama

of the State T
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the first time using maovable type and a
manual press, it was an historical event for the
spread of culture that up untl then had been
propogated either orally or through handwrit-
ten manuscripts, which were accessible only by
the privileged and educared stratum of society,
and those with political power cither through

nobility or the church.

[he historical records have indicated thar atter
the vast plundering and burning of Mainz by the
troops of the Count of Nassau in 1462, the prin-
ters of Mainz left the city and serded elsewhe-
re. This rapidly increased the spread of printing,
which in Europe was immediate,as Haceblers
world map proves: Mainz (1450); Serasbourg,
Foligno (1460); Cologne (1465); Pilsen, Basilea
(1468); Venice (1469); Nuremburg, Naples,
Utrech, Beromnnster (1470); Speyer, Milan, Fe-
rrara, Bologna (1471); Esslingen, Laningen, Cre-
mona, Fivizzano, Jesi, Padua, Parma, Verona,
Mandovi, Ulm (147

burg

i Erfurt, Lnbeck, Marse-

Alost, Lyon, Lovania, Brescia, Messina, Pa-

via, Santoso (1473); Marienthal, Genoa, Tu-
rin, Treviso, Como, Savona and Valencia (1474).

With the expansion of printing throughout Oc¢
cidental Europe at the beginning of the Renais-
sance, the new mentality of the Modern Age was
forming, as is well known. The book was no lon
ger only a possession of -.iu'\nl\l'\ Instutons o

wealthy people, as was the case with the costly

manuscripts of the Middle Ages. It began to open
up to a public that was growing, yet still in the

minoriey.

As far as Valencia is concerned, in the second half

of the 15th century the Valencian economy ex
perienced a period of prosperity, reflected in its
population and cultural growth. In 1483 the city
of Valencia had a population of 75,000 inhabi-
tants and dev L'llip{'ki into a well populated me
tropolis of prime importance in the entire Me-
diterranian region. It was for this reason, the
German printer Jakob Vizlant and Lambert Pal-

mart came to the city.

These circumstances allow us to assume this to
be the reason Valencia is the cradle of printing
in Spain.It was here in 1474 that the firs lite-
rary work entitled Les Obres o Trobes en Lahors
de la Verge Maria was printed.Only one exam-
ple of this piece is known of today, located in the

University of Valencia Library

J.E. Serrano Morales prese nted a complete study

of the German printers Vizlant and Palmart in

his Diccionario de las imprentas que han existido
en Valencia desde la introduccion del Arte Tipo-
grafico en Espana hasta 1868, con noticas biblio-
\q:.!ff. s ele los Jrrani Jflr.l’]'rt'.‘ I presores. From this we
know that Morales worked closely with the gre-
at historian and specialist Konrad Haebler.

The influence and teaching of these printers was
[ rllL].ll o Ihl' Llin'\lllld\".l““ ol I'II'[I'I] II'IEL -lI'II.I cre-
ated many early masters like Nicolau Spinde-

ler, Marti Pasquasi, Joan Rosenbach, Francesc de
1 J

Padua, Pere H-I.gcnb.u'h. Leonard Hurz, Joan
d'Orlanda, Gaspar Grez, Pere Trinxer, Lope de
la Roca, Joan Jofre and Cristofol Cofman in
which the Valencian tradition of the noble art of
printing still contnues.

I must confess to you , I have always 1‘1‘11 agre
at passion for the history of the development
of printing.l am a man that since his childho-
od has had great admiration for Gutenberg and
his ingenious invention. It radically changed the
way knowledge is conveyed and made the spre
ad of culture possible, which led to the modern
world we know today.

I was lucky enough to be born in an old city that
15 Hl_h n h|'1|[\|'_\'. In [hl\ L'II_\ II'JL' prlnlcn were
considered the aristocrats of the Valencian crafts-
[”L'”?'_L‘,'lll'd. ] wias 111ai|1 mnto \LIL'h a ]"I'lnill'l:_‘, '..l'
m||\' I \[1'[ T'l(!‘ul.l]"_',il..i”\' lt'IT!t.'HI]\L'I lhi.' |-1[:_{L'
workshop of my ancestors, that throughour ge-
nerations was a part of our household and the
center of our daily life. 1 still remember the un-
forgettable, potent smell ﬁ[‘rl.'.ltl by the printing
inks, the solutions, the paper and the machine
itself. T was just a child, but sull participated in
the daily rituals of the printing shop that ar -
mes gave the satisfaction of a job well-done and
yet at other times gave us tremendous difficulty
something this trade, with its cross between art
and technology brings with it

Later | was lucky enough ro spend my formari-
ve years in Germany, The German schools

l‘lllll:_:lil l('\.l'lll(llll"‘\. \1![‘}II‘|1'IL.I1|HI'I .ll'ld I|'IE‘L1L'I n

technology into what was for me only one vo-

caton

A few years ago, as | was about to prepare my
newest facsimile, the manuscript of the Apo-
L,i]\p“ of 5t. John, by Beato de Licbana, which
is in the Cathedral of El Burgo de Osma, 1 had
the opportunity to visit the city of Burgos in or
der to see the :11‘1;:11:|]L\'r!l exhibition entitled

Las L'ildd('\ d('l I'Ili['l]l\f!.' %

I was truly amazed by the quality and quantity

of preces that were exhibited in the cathedral.

Goldsmithery, illustrations, tapestries, maps, a d
above all, books. Tt was there that I could admi-
re for the first time, the only Gutenberg Bible
that we have in Spain. I thought to myself thar

1, as a publisher and printer, couldn’t neglect pro-

ducing a book like this.

It was an hommage to a master. This was also
i!]\' ‘\h“]'l ]'II'\[li[\' out lll.\\ I'IlL h \l]i_!'l a LUI“F‘IL'\
and fascinating project grew, just like the publi-

cation of the first p!'ln(ul book in the world.

To close, | would like to use the precise and con-
cise words of a remarkable person. An obscure

hll”':\t"&'[‘]'lllill.lﬂ ['l.ll'lll_'l.l l.L'lIﬂ.lI'ilﬂ ]']lll AvVanti,

best known as the author of Specchio de scientia
universale, vehemently and for the first time
gives us an apology and praise for the art of
printing in 1564. We read his words that, even

today, I would like to make my own:

“To the advantage of all those who enjoy litera-
ture, there has never been a more beauuful dis-
covery than that of printing, It is certainly an art
thar, through its beauty and provocations, ope-
ned the eyes of an ignorant world. Through the
blessed birth of printing man learned, men as
well as women, to read. And more importantly
- philosophy and medicine and all the other
."L.Il'nLL'\ were ln-“"h‘!d(d. were [1'”1[{.‘\[ in our
native tongues, so that each of us can choose the
knowledge that he desires. In this way, a time
will come when anyone can become a scholar of
any discipline And thus the world benefitted

from printing”.

RicArRDO |. VICENT

Master Printer and Chief Edivor



ey,

riavas facecos:et dixit ad ros . Bos
eeanlpeel eftia et Duyifie vxores ali-
rgenag:ut adeceris fup belidi 1ft.
M niic date cafelliong Do Deo parti
vefteoriis: faciee placie aus:ec [epara-
mini a yphs tecee-et ab vrovibs alient-
mettis . ¢ velpondit untueda mfricu-
Do uocmagua. Juzta vechu
tutl ad nos fic far. Peeutanen quia
wius multus et 2 renp? plugte-3ng
fuBtinemus Rare foria- et opus non
£t Diel urd? uel Duwow:velemete: quip-
pe peccauim? i feemane ifto : roftiru-
Antur principesin uniifa ninltudi
teet omnes mduitachs noles qui
ugerite wxoves alienigenas veniane
in temporths Ratutig-ee o hije lenio-
reg pee riuitace m ciuitact et judices ¢-
us:donec auectarue iva Vet NIA No-
his {up peccato hor.§gif ionathan
filius afabe-re1aazia Al thecue-fe-
teciie fup hoc: 1melolla-1 febechaile-
urtes admueniic eos. Fecetiitg; fc fili)
realmigradgnis. e abieeunt tvas
[acetdos 2 uiri princpes fanuliaz in
Domos pacei lugy-ec omnes pec no-
mina {ua:z Tedeciie In e provo men-
fis Becini-ue guevecent vew. £t o3fum: |
mati funt oiiesoid qui dugedc vxg-
res alienigenas: uls ad die prima
mrenlis primi €t imuene funt de fili
Tavcedutit qui Dugeeiit upores aliemge-
nas: befilys iofue fili inldecdy Btftﬂ'
tees o maala-et eliezet-2 iavib-1 go-
tolia. fFr dederiit manus fuas-ut eue:
retit ugores fuas: e pro deido fuo a-
rietem De ouibus offercent. ¥ e filtjs
emee : @naniee zebedia. Fr e fdije
fevim : mahaee belia - e foveia-ieht-
byel-et ozias. £ de flijs phelline:bedi-
peta-maaha. plinabel-nadyanael
1ozabedy et elela. & te flija lewrtan::

=5

iofabetty-+ ferei-et eelata- Erualiﬂ;a;
phadgaia-iuda-et eliezee . Fr e rron-
bus eliafub: 1 de ianioribus-fellum-
et lyelev et . £ g ifelDe ilijs pha-
rog : veneia-ge eia-ee melhia- ecmia-
it eltezer-et melchia-ec banea. fr
bt filija tlam:manpnia-zarhariaﬁ-i
ihetyibel-1 abdi-ec rimody et helia. fr
w filijs zectpua-helioenay-dyafib-na-
thanta-1 theeumutly-et zabetly-1 aziza.
fFr e fdys kbaciohannan-anama.
zabbat-atgalai. Fc de flijs beni:mg-
{olla-zt melludy- adaia-iafub-1 faal-
et vamotl . £t e filije pheemoab s e-
tna-redplaal-banaias i maafiag.
mattaniag-belelebel-betur-1 manafllz.
£ i fulijo erezeliezer-tefue- melcyta¥
Temeias- [pmeon - beniamin-malody-
famarias. fr be filys alon-matha-
nai- mathedy-azabeds - dipheletty.ec-
mat-manafles{eme . De flys bani.
maaddi-amram- huel-baneas-1 ba-
tmiag-theliau-bannia- marimudy.ec
heliahb-madjanias-matanai-z1a-
{t-ec bani-et berui-femei-ee falmias-:

- natban-ee adaag-medynetabai-flai.

Tavar-ezre-et felemau-et femetia-fella-
amavia-iofepl . De flijs nebur- ali-

» lm machatyias- zabedy-zabina-ied-

J dueetiotel-1 banay. Miiies bij arcepe-
rat upoves alienigenas- fueit i os

miteees: f peperat fige. Gl 16 efire
. \,,pm“’innmt Ll neetime qui eft efdre

o Yibha nee- (eruning
mie filij heldyie . Fr
), fﬂth':rﬁin melecal
‘5. leu- Ang vicelimo:
. £ | argoetamiufisca-
g =77 oo, fFx oentic anant
onue e feareihs metg-15¢ e uiviude-
1 Inteetogaul ros ¥ e gui ranan-

{erant ec luperant de aptinitare 3 e




b noft ihelu gpi vobilod. Halurae
uos thunote? admto me: 1 lunug
et iafon 2 {ofipatee coguan ma. Ba-
lurouos fego tevcus: f ciph rpifte:
lam m diig. Balutatuga gatus ho-
fprs meus:2 onmede eedie. Halucat
pos fraft? avdyan? ouitaos: ec qua
tus fearer. Brana dmnokoabeu e
ol otk uobis ame. £ ate quipo
tens et nos oficnare e cudgelin
el 2 pucationt thelu spulcdin reues
lanont nftery temporths eceenis ta-
ot g nite parekadi eft pev [ctpruras
prophetart {cdm peepti eeeetn Dot a4l
obedmon fde i idis geanbs ogm
tifolifaprent deo pihelu spne o ho-
guar et glovia mecula feculord amen
Bphiatepla ad ramanasinedpit
plog2) enlanm ad mnthias:
‘e Yl Drintij fune achard et
AT # by fumiliter ab aplo aur-
_ SoR i pechil netans: 3 fub-
==A%uge(t func mulnpharie a
fallis aphe. Duwidam a philolophie
vechofa doguettia: aly {eda legs -
dare imbud funt . hos reuncar apg-
folie ad veed fian e cuangelicam
) gpm&am: fm}f};fe tigabephelope
umotheunt. Bplint nlogyinapir
epiftala an mmrﬁnf?a u%i?ngp
z : Aulus porar? apo-
MYE Rolus ihelu =i pre
Q uglutar dei e [ofte-
" nea Fatet ecclefie tn
| ;ﬁk fue £ covtnehi : fan-
# g miftcans 1 gpoilu
vorats fands: i giubus quiinuo-
,‘y‘fﬁm nowé b nibelu gHim omni
/ loro 1o 1nre. Hrava vobis it paz
[ abuopattentoee dao eluspo. Hra
i tias ago e meg fonp p vobisigra-
ua e q dara el vobis mepo thelic

& _

gain o3 Diuees fad eftis 1 1llo
m o uecha ecm onu foenna: fcut
tethmont gpt ofirmatit1n uobis ur
nicyil abig Belit mnulla gradace:
(pedtanhs reudlaton dar nruabyeluei:
qut et dfcabit vos ulg; in fing e
cetrmnne 2 i e aduent® dnnrobelu
o1 Ficlis D¢ - p que noan eths in
foneeatem filiy e thefu £ Qi noftu,
Nbleao aiit uos frares g nome b
ot ibelu gprnt inpm dicans oies:
gt 110 incTuobis fafivatg. Bins ant
fect 1 eade fealu s et incadi menna.
Wrguuficatd et cuim nucl de uohis
ftra et ab hiys quifit dors:qa aren-
fontes funt iree uos. $joc ait Diro:gd
prulnuilns urm dat. [Ego quiit fum
paulrego aut apollo-ego wro eple:
ego adt xii. Duifue o gs¢ Mudd
paulus runfiE® € p uobis:autingie
pault baprizan ks < Hranas ago
Do meg 1 nening urm baptizautni-
{i calpumt et ganene guis dieac pin
noit meg baptEan et . Baptizaui
aue 1 kepbane muceees: neloo i que
alil ufw baptzaueeon, RS eann mi-
fit me ¥pg taprizave [ed cuangelizave:
ngilapiena webi : ut ng euacuet ctuz
¥p1. Weehit et ceucs peuntihs quitd
fulooa ©hosar quifalu fde ek
nobis viee? we. Broaptif cal. Peeda
[apiteid fapienend : e prudena prude
tii veprobabo. Wi fapifs ubi{mba:
bt mquifitor b feculi € Mane ful-
tam fecie De? fapiead hud madn ¢ Aa
quia m X fapiena non oguouic mi
dus plapicna ded: placuitdeg p Ruls
rind poicaronis [aluos faceee ooiires.
Duomnd 2 e figna peeie: gen fa-
pienam quetdit. JRos ait plwamus
pm ceunfiEd: niees quit fcadali-gi-
ths3 anie Bultiod < 1p1s auran uorans




Prof. Dr. Eva Hanebuu-Benz

Dhircctor of the Guienberg Muscum, Mainz

Was born in 1947 in Hamburg, Germany. Her fields
of study were Art History, Archeology, English and
Sociology with an emphasis on Prinung Graphies

and the 19th Century. In 1978 she was awarded a

doctorate for her dissertation entitled “Studies of

German Wood Block in the 19th Century”. She
worked for one year in an antiquarian book shop.
From 1979 to 1981 she worked as a volunteer at
M.
From 1981 to 1987 she was the Curator for the Bo-

the Museum fir Kunsthandwerk in Frankfurt, a

ok Arts and Graphics Division at the Museum fiir
Kunsthandwerk. She conceived and execured ex-
hibits like "Ornament and Design”, “The Art of
“Artists Make Books”, "Albums from Go-

cthe’s Time”, “The Face of Books”, among others,

Reading

In 1985 she won a Fulbright Travel Scholarship for

a five-week study trip through the U.S AL (theme:

‘Museum Administration”). She was co-initiator
of the conference “Women in the Museum” which
took place ar the Museum Rir Kunsthandwerk in
Frankfurt, 1985. From 1985 o 1987 she was a jury

member for the contest “The 50 Most Beautiful

Books of the Federal Republic of Germany™. Since
Seprember 1987 she has served as Director of the
Gurenberg Museum in Mainz. She has lectured ar
universities in Hamburg, Marburg, Frankfure and
Mainz. She is publisher of the yearbook “Impri-
matur” of the Sociery of Bibliophiles of Germany.
She is also a Member of the Board of the Interna-
tional Gutenberg Society and is Senator of the Mu-

seo de la Obra Grifica in El Puig.

Awards: 1990 “Donna Europa”, Milan

1991 “Palme d'Academiques”

Prof. Dr. phil. Hans-Joachim Koppitz

Professor emeritus and Director emernitus of the Instie of

Library Sciences of the Johanes Guienberg Universary

s born on February 8, 1924 in Baitzen (Silesia).

After passing his Abitur, while serving in the armed
torces, he was taken into Russian capuvity from
May of 1945 o the summer of 1947, after the ar-
mistice agreement. In 1948 he began studying at
the University of Tubingen and in 1950 transfe-
rred to the University of Bonn. His fields of study
were Germanic Philology, History, Comparative
Linguistics and Philosophy. In 1954 he was awar-
ded a doctorate at the University of Bonn for his
dissertation ennitled “Wolfram's Piety” (published:
Bonn, 1959). It was there, in 1955, that he ook
his state exams in German, History and Philosophy.
Thereatter he entered the Library Services. In 1955
he was Assistant Professor ar the Bibliotheker-Leh-

rinstitute des Landes Nordrhein-Westfalen in Co-

logne. In 1972 he was appointed to the Philosophy
Department of the University of Cologne (“Studies
of the Tradition of the Secular Middle High Ger-
man Epic in the 15th and Beginning of the 16th
Century”, Munich, 1980) for Germanic Philology
and Library Sciences. In 1976 he was University

Professor and Director of the Instinute Library Scien-

ces at the Johannes Gueenberg University in Mainz

and simultaneous Member of the Board of the

Gurenberg Society. Since 1978 he has been

responsible for the publishing of the Gurenberg
Yearbook. In 1950 he was appointed Senator del
Musco de la Imprenta y de la Obra Grafica El Puig
de Santa Mana, Valencia. Reored in April 1992, he
still holds lectures at the University of Mainz.

Selection of other publications: Fundamentals of Bi-
blsogr ';'J"] Munich, 1977. -Grutenbergs Image in the
German Literanre, Elwille, 1982, - Frans Pleiffer/Karl
Bartsch: Cor r':'.llﬂru.lrﬂu.u ol (}Ih\gllc. 1969. - The Re-
establishment of Scientific Libraries in the Federal Re-

public of Germany. Munich, 1990,



TECHNICAL DATA OF THE 42-LINE BIBLE

Gutenberg’s principal work.
Printed in Mainz between 1452 and 1455.
Incunabulum, written in Latin.

Two volumes, containing 325 and 317 leaves, respectively.
1,248 pages. 42 lines on each page.
Printed in black.

Text printed on paper, organized in two columns.
Gothic typeface. Initials made with watercolor.
Abundance of ligatures and abbreviations.
Colors: green, blue, yellow, gray, ochre.

Use of gold dust.

Decorative motif: thistle with elongated stalks.
Illustrator unknown.

Bound in wooden covers overlaid with leather.
Only existing copy in Spain.

413 x 303mm
State Public Library, Burgos.



